
Factual Nonsense

DAVID TABORN
Somenotes-o'iithETr-sceraof oaintino.

Bom in ErEland in 1947, David Taborn was educated at Birmingham Co ege o, Arl and lhe Stade Schoot In
hs abstracl paintings ol these apprenticeship years, his ambitioG combination ol a posttainterly process,
cblique use ol lhe lorrnal grid and sensitivity ot touch earned him @@gnition.

His work ol lhe 1 97O s shifted though a gradual and organic prctcess ot disinlegratbn and examjmtion ol
the rne€ns, structures and support ol painting a6 such'. Rope a.d ptastic grkjs yvoutd be apptied lo lhe
picture lo be s/orked over, in and under with a n*yture of o , pumice pouder and acrytb. By the end of the
dera<b some painlirEs conceived in '1 974 had treen so extemMety rcpainled lhat aI toreign rnatter $as
buried deep berEalh lhe surface. Out ol lhis exactirE ! o* ethjc carne the saton scat€d painlingE 'iian e'
and "Fohn". These densely rrcrked sculpturat irmges, apprcaching a state and presence ot ,objecthood,,
rTratrk a clecbive romenl. Delbate, ligmv-hued glancjng tofrrts, furro|/s and ridges allude lo a prdean whole
bl.i cro so on their own tern6 thus $tbtying the requirernents of an irnag€ (through suggestions of d€plh)
rather than that ol a rnere gesture, bul pemitliru the paintuork in ilsett to achieve muiti ot lh€ d|scourse.
From thb poinl on Taborn's u/ork increasingly relLJses to sutrscribe to the titeraln€ss ot rnodernist (bniat.
DurirE and alter his lelbvtGhip al Nottingham Univelsity (1929-1S2), a personat sumamrbino ot a subliane
nascent mylhology of landscape and cbsie crceps In trofn lhe sde, reachng a cltmination i lhe 1992
painting "C'yclades".

Awtsre, however, of the potential banalitaes and rnoral trougtts ol neo-RofiBnticism, the perit bet$/een I 982
and the late eighlies b characledsed, at leasl in retrospect, by an o(ended .variation' of the ctassic
promulgalion: thesb, antithesis, synthesis. Thrrs it lranspires, atter an organicfashion, that Tabom began
to veer sharply a\ /ay f|om a sombre, eanh-h(bn palette and an irnpasto least tosards. at least in the ma-
erghties, alntost Turneresque veils of wash€d cotoof, hit(bn tonns and altusbrE to step@ plan6 ot the
mind. MeanirE and form within hb abslEcl idionE u/ere nol so much re{resented as imdtiard or taintty
echoed. Distillatbn was of the essence.

To permit th€ r ord synthesrs F to inply a solutbn . Tabom b not a forrnalbt, thot gh it can be said that lrom
lale 1 987, neanrE the conpletron ol .Cryslat Pahce Agape" or €elx€en The Cotd tvbon, The Earth ard
Clystial Pahce". h|s painlings. in lhe vords ot the an historian Nichobs Attey, "conbine a vrtple g€n|Jt ol
painlerly rm*s ard traces. . . carried on a bo6e linear annature ol arcs and ibbons, discs and $reamers.
The paid is poured or dripped, applied u/et or dry, thick or thrn, varyjrE clnsranfly trom sofi€dged to sharp
tocus'. ll this is the case then it means that Taborn te€rnt anO absorbed trom ttre exercises ari kuittut
solutions he had dbcovered eadier bul with soF|e renrarkable and fundanEntal rEw modes ot lineaoe and
concept- As his nurnerous solo shou/s since 1988 have clenrnstraled, rnosl notablv al the Grob G;lbN
Loftbn and at hb retrospectNe in Dormagen, G€rrnany, the essenlEldiflerence beh^,een his nork pfloito
1987 and hb recenl $ork lbs an its usherirE in of conpbx fiptaphors, hEtodcal altusion, DhiksoDhical
linguislic s]rslenE ancl a tonuous rehlionship with certain aspects ot poputar urban, sooety. Tlius, tor
instarce, strh works as "lnvitalion Only'', "A Guide For The PeDlexed or indeed .Factual ibnserEe.
operate according accoadirE to a syncretic syslem ol multiludimus conviclions. The power ot the imaoe
may achaeve a suspension ol disbelbl but simuftaneolsly the mass ot afllorrnation atlorJt the act ol painltng
the erasue ol sarnplistic underslandings, the codifit presentation ot .tound obiects. and the sheer
e)oberance ol the fira*-rmking mean rnore lhan a nEre spectacle, rnore a prinabb ol generous dbcharce.
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