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With his €xhibit on title "Homuncuius," .rtisF
povocate!f DavidTaborn refer€nces an ea y
concept of human leproduction that imagined
that conception began with a miniatureverslon
ofa fullyfomed man.In coitempoGry science
the tem has cometo refer to an unseen agent
or actorwho is not undeEtood or who may be
ult mately uikiowab e.

Tabon uses histtudio as an alchemkalhbo-
Gtory into inquties that puth theboundariesof
what 5 known.nd knowable. His roquescience
is semiotks, and the wo.k oi display at hir New
York City exhibition was a tour of sign-making
nntegies. Tabon is intent on challenqing the
categorizations that oqanize, but may also
limit, creative expressions. He forces usto
reflect lpon what we expect to 5ee frcm a
painter a qlaesadisl ora tculpior alongside
oth{categoies he rcflses because his work
trave6e5 all encompassing boundar es.

The nonde(ipttem "m xed media"
applis best to this exhibition's pieces-
an.lgamsofneon, coppertub n9, paint, siee
me!h, mirro6, andob/e6 tiouv6 thatare fused
tho!gh embosing, painting, etchinq, qaffing,
and melting,. ongside a host ofother matefialt
and techniquer. More important y, the5eare
mixed mediotions, blending well stabli5hed
categories such a5 ba5 relief sculpture, Studio
Chss, drti5t5' books, and paintinq, which
he constantly referencee n the woky wall
mountinqsand eatelsizes.

The show wa! inchorcd by four relatively
intimate (20 by-21-inch)wok, co lectively
titled "Sketchbook" (all2mO. Fnst, the
sketchbook "pi9e5" bound by metai.ingrwere
manitested in miro6, Pexiglat metal, and
other mate a s:Hardlywo*s on ephemeral
paper, thete pleces nevertheless maintain the
play and spontaneity that one atsociateswith
sketchbook. Tabori's f reentsociative moments
come abouttholqh med a erpe mentation.
We knowthatglass melts, but how might
healdrooped Plqiglas behave? what if it
ir m roGd? Howdoerth s esultcomparc
w th metal em bossment? Tabon prceente or
rcfe'encet a pipewrench (among othertoolsl
in many of his worke to allow for comparat ve
repre5entatlons How doer a wrcnch's stamped
ndex create meaning comparcd to a neon

uonunculus (Ioble), N. Mir..l medl., H 30, W 30 In.

out l  ne?Orcomparedtotheact la lobject?
Obvlously, the tools also Gpre*ntpoces

Honunculus (Meniscus) (2@3) s exen-
plary fof discussinq th s br,colerr-or
do-it-youlselfe/s - search tor paradox. The
work offel9 momenis typica oftheexhibiton,
nsofar as marks are notwhat they appearto
be. For instance what initi.lly rcad5 at an
mpasto paintrtroke ieactually a Lucio
Fontana nylegougeinto a meta icsupport;
elsewhere, a repoussE hexwGnch complemeits
an actua heragonalnut. Whileso much
contemporarya dependsonuncannysurp se
Iaborn seems io make his contradictionstoo
obv ous for th s psychologicaleffect. lt may be
better to say that our minds want to oqanize
the infomatior despite €cognition of th6€
oppositions. In Homuncuius loble (2006),
Tabom slump-fhttens two ghsses and a bottle

tosolvea painterly prcblem namey, howto
renderth.ee d mensiont in two.These objede
are physical, butwhen squashed, nipped of
thet utility, andsitlated on a meta mesh
Cadesian qrid, theybecome merc signifieB
of objects on a tabetop.

It is refieshingihat Urbancass, anarts
n5titltion dedicated to asingle medium, has
qivenTabon (throuqh an a st- n{esidence
pro96m) the opportunity to experiment aooss
a rangeofmateias, and exhibt his results. By
apptiig glas5making techiiqu6 sLch as etching,
ampworking, engnving, and slumping to othe.
mater ah Gometimes n combinationwith
glass),Taborn broddensthe concept5 that have
com€ to circ!msciibe thetem Stldio Clase.
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